CS BUZSAWYER #182 
NERD! Petras 

Bur iterally took off on Chistes Eve, 1049—ot to ight 
Ree sseretise in the Pacific His scout bomber is shot 
Men Pac arvoredoniey erect land... costs 
seemitu native gland you can read the rest. Artist 
Pea Grane i nigh acclalmea for creating one ofthe all 
Fee rcedta end bestwriten adventure strips. No 
funky “old” stip: this ranks with Raymond's Flash Gor- 
don and Foster's Prince Valiant. tach: $3.95 
Save! #1 & 2 $7.50 


St i ! 
rips! 
DICK TRACY: TOMMYGUNS AND HARD TIMES @).@) 
by Chester Gould 6, 
OOF! A hetty 288 pages of stories straight from 
1931 to. 19381 Almost two. complete years of 
Plain Clothes Tracy,” a9 he was first called. 
Fast paced danger and mystery withthe world's 
|] ros tamous detective, Plus a grest color sec 
| | fonwith 16 pages of 1982 Sunday Pages. $9.95 


re 1S ME HEAD 


scononewrn AW at HALE PRIGE ! “a=. 


Artist Noel Sickles was an innovator who thrilled read- ues coma 
ers of this exciting strip and inspired the next genera- FAST! 
tion of artists. Considered one of the very finest air- 
plane strips. 

#1: SOLDIER OF FORTUNE -Embroiled in a South 
‘American revolution 

#2: PARTNERS IN DANGER -Off to Algiers and Africa 
for wild stunts and dangerous escapades! 
Originally $6.95. NOW$3.50each. Save! #1 & 2 $6.50 


THe Silo rowan 


lived adventure 


the complete 245 episode run 
in an inexpensive edition. $3.95, 


i oosrion, SKYMASTERS =a Beet RIP KIRBY #1 &2 


by Jack Kirby & Wallace Wood P by Alex Raymond 
Man in space! Before Jack be- ¥ i) The “gentleman detective” begins his adventure 
gan working at Marvel and just Ry among the glamorous beauties of Hollywood—but 


fatter Wood ended his career at ends up fighting thugs on a lonely island inthe Pacific 
% EC Comics, these two great tal- ra Raymond quit Flash Gordon to devote himself to this 
ents collaborated on a short: | fama A dashing and romantic strip, yet it contains all the ele- 


strip. Here is WK gant art and fascinating women that made the stories 
d ‘on Mongo so popular. Each: $3.95 
Save! #1 &2$7.50 


NOW at HALF PRICE 


‘TERRY AND THE PIRATES 
by Milton Canift 
Interesting characters . . . snappy, contemporary dialogue 
solid plots .. . exotic locales. Caniff brought all this and 
more to Terry, creating one of the best-loved adventure 
strips of all time. Large 96 page softcovers. 
MEET BURMA ® CHINA JOURNEY. 
Originally $6.95. NOW $3.95 each. 


Capt Arerce 8 Marvel Comics 


Complete reprints of rare and expensive 
Golden Age comics from the early 1940s, 


BX MARVEL COMICS #4 


LESS than HALF PRIGE! vara 


SECRET AGENT X-9 
by Alex Raymond & Dashiell Hammett 
‘One of the all-time great lone heroes. He 
fights gunfire with gunfire . . . matches racket- 
eers’ cunning with his finely trained wits 
faces any risk to bring the underworld to justice. 
A very thick 176-page softcover, including X-9's 
first adventures—five of them—from 1934& 1935. 
Originally $8.95. NOW $3.95 


Elric of Melnibone 


CAPTAIN AMERICA #2 
oe engine non A Kio, 1940 THE 


: VANISHING 
A Neon the Unknown Sf TOWER 


SPY SMASHER #1 
41941 hero from Whiz Comics : 
by Michael Moorcock 
“Auman Torch & 3 Illustrations by 
The Sub-Mariner from 1940! Michael Whelan 
‘AMERICA'S GREATEST #1 
Capt. Marvel, Bulletman, An exciting novel of swords & 
Mr. Scarlet, 100 pages sorcery in a limited, deluxe 
edition. An exquisite leather- 
tte binding and matching 


these are reproduced on good paper with 


heavy, full color covers. One of our most popular titles! Each has 64 pages! 
Each: $3.50 Save! Pick any 5 for just $16. Limited to 2200 copies. $25 


SILVER STREAK #6 ? box enclose hours of top- 
=The Original Daredevil notch reading. Whelan’s color 
and The Claw! & b&w ilustrations perfectly 
PEP #17 : ‘complement Moorcock's most 
Origin of The Hangman famous character. 


= ——————————_—__== 

T Please sond me: (We'll enclose our catalog FREE with any order) i 

| Flashback: (Dick Tracy—$9.95 | 

H | Capt, America C] Marvel America's Skymasters— $3.95 Hl 

: | Grit All American (i Siver Streak] Batman Portfolio~ $10 I 

H 1 [iSpy Smasher [] Pep—$3.50 each [FJ The Vanishing Tower—$25 1 

z 1 orLJany 6 for $18. Secret Agent X-9—$3.95 1 

} 1 Terry & the Pirates: Rip Kirby []1, (12—$3.95 each, [1182 for $7.50. I 

3 1 Burma Scorchy Smith (1, [12—$3.50 each, [182 for $6.50. | 

| I~ bes I 

5 | Cchina—s3.95 each Buz Sawyer (1, (J2—$3.95 each, [1182 for $7.50. | 

3 | Ci send catalog only. Enclosed is $1 (Includes postage), refundable with my fist order. | 

1 Master Card ——— 1 

1 & Visa customers: | POSTAGE eee —————> if 

| bier orders: ade Postage: S| 

‘ | gore ‘ $1010 $24.99 - $2.00 | Calif. residents ! 

portfolio 1 rest ana | $5008 00 = 8 add 6% sales tax: $ | 

——— Total: $ 
by Marshall Rogers | ‘ sciny | 
lame 

Dark and sinister, The Batman moves Here are four full color plates, meticu- 1 1 
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THE DEPT. of LOOSE ENDS 


“Jam tomorrow, jam yesterday — but never jam today.” 
— Lewis Carroll 


new Spirit story, and for over a decade he has refused to do so. This has 

led some rabid readers to suggest that other artists and writers be given a 
chance to try their hands at the task. Lists of potential Spirit cartoonists have 
even been published in this magazine at times, and the subject has become one of 
those ‘‘what if’ guessing games so dear to the fannish heart. 


Well, speculate no more. The issue you hold in your hands supplies the 
answer to the question which has dogged The Spirit for years, “What if Sammy 
Scripter, Percival Penciller, Ignatz Inker and Lefty Letterer all got together and 
did their own Spirit story?” An even half-hundred contributors have pooled their 
collective talents, stylistic mannerisms and fiendish genius, and the result is the 
One-And-Only-Never-To-Be-Repeated Spirit Jam. 

Like a musical jam session, this 36 page extravaganza does have a cohesive 
refrain, a basic plotline. But within that context each contributor was given vir- 
tually unlimited freedom to create characters, situations, dialogue and subplots. 
The result is a story which meanders from serious adventure drama to parody and 
back again, with numerous in-jokes along the way. A complete list of contributors 
appears at right, and for those who want to know exactly what each person did, 
there is a detailed breakdown of panel-by-panel credits elsewhere in the magazine. 


F: over a decade, fans have been asking Will Eisner to write and draw a 


Creating this Jam was a thrill, a privilege and a pain in the neck. The initial 
idea was one of those spur of the moment brain storms, but it took almost a year 
to assemble the pieces of this giant jigsaw puzzle. Commitments to other projects 
kept some of the contributors on the edges of their deadlines (and the editors on 
the edges of their chairs) during the final month, And then at the last minute, just 
as Will himself was going to wrap up the story and supply a few missing links 
between sections, he was sidelined by a fall which put him flat on his back for 
over a week. Thanks to the collective energy of ten tremendous artists and writers 
attending the 1981 Chicago Comicon, an essential two-page segment was written 
and drawn over the busy convention weekend, and the entire project wrapped up 
at the last possible moment. 

So here it is. Enjoy it. You won't ever see its like again. And to the authors, 
artists and letterers who pitched in — our thanks. This has been one of the most 
enjoyable — and craziest — projects we have ever worked on, slaved over, suffered 
through and, ultimately, published. 


Because The Spirit Jam takes up most of the issue, we are only reprinting 
two 1940s Spirit episodes this time. “Army Operas No. 1" (from 1942) was the 
first in a series of three ‘Army Operas.’ Unlike the other two, which starred a 
character named Titmouse O’Toole and were drawn by Lou Fine over Eisner’s 
scripts and layouts, this one is by Will and is loosely based on a real person. The 
protagonist, Chuck Magoo, is a take-off on cartoonist Chuck Mazoujian, the man 
who first drew Lady Luck for the Comic Book Section. Mazoujian had recently 
been drafted and Will, knowing his own time as a civilian would end shortly, wrote 
a little story which tried to make the best of Army life. 

Our 1946 episode, ‘‘Beagle’s Second Chance,” supplies a rare glimpse into 
The Spirit’s personal past, as he meets a man he knew when both of them were 
children. It also deals with the effects of the second World War. The former draftees 
are now veterans, and instead of adjusting to the Army, they must learn to cope 
with the difficulties of their resumed civilian life. 

We certainly hope you have as much fun reading this offbeat issue as we 
had in assembling it. Write and let us know your reactions to the Jam, okay? 


Next issue we will return to our regular format and, in answer to requests, one of 
the reprint stories will be ‘The Haircut’ (also known as “Rudy the Barber’). 
Also of interest to fans will be an Eisner-Fine collaboration from 1942 which pro- 
vides little-known information on Denny Colt’s young adulthood. See you then. 


— cat yronwode 


_ Richard Corben, Will 
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PART TWO. 


Errata: This checklist is barely off the ground and an error has 

already crept in. In Part One, please note under FICTION HOUSE 

Z-5/Spies In Action that reference is made to ''Centaur's K-51.” 

That should have read FOX's K-61 and QUALITY’s X-5/Secret 
gents. 


GLOBE (1938) 


Jack Hinton: A 1938 feature for Globe, unseen by me. 
Charles O'Malley: ditto. 


FOX (1939) 


The Flame: This is the THIRD strip of the same name created by 
Will, but aside from scripting and laying out the first few issues, 
he left the bulk of the series to Lou Fine, with whom it more 
closely associated. Ran in Fox comics. 


Wonder Man: This is the infamous plagiarism of DC’s Superman, 
created at the insistence of Victor Fox, which ran in Wonder 
Comics, When DC sued Fox, Eisner testified that he had indeed 
been told to create a copy, thus causing Fox to lose his case. In 
retribution, Fox refused to pay Eisner for any of the work the 
shop had done for him, causing Eisner to lose the then enormous 
sum of $3,000. DC’s victory in the suit almost certainly led to 
their belief that they could win a similar suit against Fawcett’s 
Captain Marvel, and, as is well known, that case dragged on for 
years and years before it was settled. 


Yarko The Great: This appeared in B&W in Wags, an Australian 
and British comic book weekly, and in Fox comics in colour. The 
character is a turbaned magician, visually identical to the later Mr. 
Mystic which Eisner created (and scripted at least the first issue 
of) for the Weekly Comic Book/Comic Book Section, and which 
was drawn by Bob Powell and later Fred Guardineer. Start-stop 
dates on Yarko are unknown to me, but 1937-38 sound about 
right.|t is most likely that the Fox printings are edited-down 

or cut-up versions of the originals, which appeared in Wags. 


K-51: A spy series. See also Fiction House's 2-5. 
UNKNOWN PUBLISHER (circa 1937) 


Capt. Savage: | know nothing at all about this feature, having seen 
but one page reprinted (in the “Nickle Library” series), but although 
it is signed both “Walter Wolfe” and “Wm. Farrell Cobb,” it is quite 
obviously Eisner’s work and may indeed be yet another variation of 
The Flame [2] /Hawks of the Seas/The Hawk as it is a buccaneer 
strip starring yet another (or the same) blond hero. Someday some- 
‘one should unravel the multiple mystery-history of these inter-related 
stories and reprint the whole lot. 


PHOENIX FEATURES (1936 through 1939) 
Eisner and Iger sold many of their comic strips overseas under the 
name of Phoenix Features, Many of these appeared in the Aus- 
tralian and British editions of Wags, and were later printed in 
colour, often in cut-up form by Fox and Fiction House, As 
previously noted, at least one feature, Hawks of the Seas, was 
translated into French, but exactly where it appeared is unknown 


THE WEEKLY COMIC BOOK/COMIC BOOK SECTION/THE 
SPIRIT SECTION 


This has been indexed under THE SPIRIT CHECKLIST, except 
for the daily SPIRIT strip, which somehow got overlooked (and 
will be covered herewith) and Eisner’s contributions to the two 
other major features in the Sunday supplement: 


Lady Luck: Eisner created the character and scripted the first 
two or three episodes before Dick French took up that task. 


Mr. Mystic: This is none other than Eisner’s earlier Yarko the 
Great with a new name (but the same costume), Will scripted a. 
least the first episode and perhaps a few more before turning it 


‘over completely to artist Bob Powell to write.One further story, 
a Christmas tale guest-sterring both Lady Luck and The Spirit 
(12/28/41) ,seems also to have been scripted by Eisner. 


The Daily Spirit: Before detailing the individual episodes, allow 
me to quickly cover the several reprints available, noting their 
strong points and weaknesses: 


THE MENOMENEE FALLS GAZETTE: Ran the strips from 

12/8/41 through the end in newspaper format, along with a 

— of other classic strips. This series is missing the first 48 
ilies. 


ED APRILL: Published the strips from the beginning (10/13/41) 
through mid-1941, in two volumes (ommitting strip no. 9). The 

layout of these books is eccentric; some panels are blown up and 
some are severely cropped to fit the format. 


KEN PIERCE: This is.a four volume set. The first volume is a 
reprint of the Ed Aprill edition, exactly as printed by Aprill. The 
three succeeding volumes cover the entire run of the strip and are 
cut apart to fit the book's format (7.x 10 inches) but have not 
been tampered with as Ed April did to the first volume. 


REAL FREE PRESS: A proposed set of four volumes, of which 
only three have ever appeared. Published in Holland (in English), 
this set, like the MFG reprints, only begins with 12/8/41, but it 
is horizontal in format and the strips are uncut in any way. 


In short, there is no edition which reprints the entire series in its 
original form. 


Below is a checklist of the episodes, with credits: 


10/13/41 - 11/29/41 (undated; numbered 1-42]: Squire Sampson. 
Script and art by Eisner, lettering by Sam Rosen. 


12/1/41 - 2/7/42 [12/1/41 - 12/6/41 undated; numbered 43 - 48; 
dates commence with 12/8/41] : Sphinx & Kaibosh; Destiny 
Blake. Script and art by Eisner, lettering by Sam Rosen. 


2/9/42 - 2/21/42: Ebony and King Hockney II. Script and art by 
Eisner, lettering by Sam Rosen. 


2/23/42 - 3/28/42: Gloria Fillum. Script and art by Eisner, lettering 
by Sam Rosen: 


3/30/42 - 5/16/42: Blind Bat and The Blot: Script and art by Eisner, 
lettering by Sam Rosen; 


5/18/42 - 8/8/42: Fanny Ogre. Script and rough pencils by Eisner, 
finished art by Jack Cole, lettering by Sam Rosen, 


8/10/42 - 10/31/42: Dr. Future. Script and pencils by Eisner, fin- 
ished art by Lou Fine, lettering by Sam Rosen: 


11/2/42 - 12/12/42: Mr. Porcine and Destiny Blake. Script and 
rough layouts by Eisner, finished art by Lou Fine, lettering by Sam 
Rosen, 


12/14/42 - 1/16/43: Ebony and Ambergris Jones. Script and rough 
layouts by Eisner, finished art by Lou Fine, lettering by Sam Rosen: 


1/18/43: 3/6/43: Col, Max Mite, the Termite of Crime. Script and 
rough layouts by Eisner, finished art by Lou Fine, lettering by 
Martin DeMuth. 


3/8/43 - 4/17/43: Dr. Lear N. Lurk and che multiple Ebonies. Script 
and rough layouts by Eisner, finished art by Lou Fine, lettering 
by Martin DeMuth, 


4/19/43 - 6/29/43: Ellen joins a theater group. Script and rough 
layouts by Eisner, finished art by Lou Fine, lettering by Martin 
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DeMuth. 


5/31/43 - 8/7/43: Lucky Chance, Destiny Blake and The Man From 
Cairo, Script by Bill Woolfolk (?), pencils by Lou Fine, inks by 
Diverse Hands, including Robin King, lettering by Martin DeMuth. 


8/9/43 - 10/9/43: Spirit in Nazi Germany; Elsa, Script by Bill 
Woolfolk (?), pencils by Lou Fine, inks by Diverse Hands, including 
Robin King, lettering by Martin DeMuth, 


10/11/43 — 11/27/43: The Cowled Killer. Script by Bill Woolfolk, 
(pencil by Lou Fine, inks by Robin King, lettering by Martin 
jeMuth, 


11/29/43 - 1/1/44: The Ranee of Jarawabi and Maxie the Knife. 


Script by Bill Woolfolk (?), pencils by Lou Fine, inks by Robin King, 


lettering by Martin DeMuth. 


1/3/44 - 3/11/44: Junius Sneezer and Formula X. Script by Bill 
Woolfolk (?), pencils by Lou Fine, inks by Robin King, lettering 
by Martin DeMuth, 


THE ARMY, 1942 through 1945 


During his years in the Army, Eisner drew comic strips and 
spot illos, painted posters and wrote text features for magazines. 
An incomplete listing follows: 


Pvt. Dogtag: This was a single tier weekly strip featuring the 
antics of a buck-toothed buck private, Otis Dogtag, his look- 
alike Pa (shades of Elzie Segar!) and Sgt. Lamar. The latter was 
in fact a real person, Eisner’s close friend and editor of the 


Flaming Bomb, the camp newspaper at Aberdeen Proving Ground, 


where Eisner was stationed, The strip ran in both The Flaming 
Bomb and in the local Havre de Grace Republican, at whose 
offices the Bomb was printed. Pvt. Dogtag began on July 4th, 
1942, and ran until approximately March, 1943, when Eisner 
was transferred to Washington, DC, 


Bunk Fatigue: This was a gag panel series. It first ran in The 
Flaming Bomb, but later, when Eisner was with the Pentagon, 
it resurfaced in Firepower, a slick magazine published by the 
Ordnance Dept. 


Eisner drew a number of other, untitled gag panels for the 
Bomb, as well as headings for regular features, like “Blow It Out 
Your Barracks Bag’ [!]. He also lettered advertisements, as his 
distinctive lettering is evident in ads for local ice cream parlours 
and the like which hoped to attract Army patronage in Havre 
de Grace. 


For Firepower Eisner wrote a factual series of historical articles 
‘on famous ordnance depots and arms manufactories. These were 
illustrated with photos, however, not artwork. 


Joe Dope: This character, a visual cousin to Pvt. Dogtag (and 
the later Sammy in The Spirit), was developed by Eisner for use 
in an Army preventative maintenance program. Dope was to 
express, by extreme negative example, the dangers of improperly 
caring for machinery and weapons. He appeared in several 
different places. Posters (painted by Eisner in tempera) were 
hung in messhalfs and other visible places — each showed Joe 
Dope in trouble over the failure of his equipment, and each told 
the sorry tale in the form of a limerick — and by late 1944 Joe 
had his own two page comic strip in Army Motors, a monthly 
digest-size magazine devoted to machinery upkeep. He also was 
used in factual illustrated articles, such as “How to Use a Grease 
Gun,’ where his normal incompetence seems to have been tem- 
porarily discarded, The Joe Dope comic strip had rudimentary 
continuity and a regular cast of characters, including Pvt. Fogs- 
nov and Pvt. Ona Ball, Dope was demobilized around VJ Day, 
but reappeared in 1951 for the Korean War. His further career 
is chronicled in the section of this checklist devoted to Eisner’s 
American Visuals Company, 


Connie Rodd: This beautiful female mechanic first appeared in 
Army Motors, where she hosted a column entitled “Connie's 
Bulletin Board’ (also known as “Connie's Briefs”) where changes | 
in equipment and maintenance routines were noted. Retired at 
the war's end, it was not until her remobilization in the Korean 
War that she joined forces with Joe Dope. See also under Amer- 
ican Visuals Company. 


Sgt. Half-Mast McCannick: This Dalan look-alike also was first 
introduced in Army Motors. Like Connie, he hosted a Dear Abby 
column for motor pool personnel. Again, it was not until Eisner 
revived him for the Korean War that he teamed up with Connie 
Rodd and Joe Dope, See also American Visuals Company. 


WILL EISNER PUBLICATIONS, 1948 


Eisner published two comic books (and had work produced for 
several more) during the late 1940s, These were Kewpies.and 
Baseball Comics. The former contained no work by Eisner at all; 
it was edited by Marilyn Mercer (who wrote occasional Spirit 
scripts) and the art director was Abe Kanegson (letterer on The 
Spirit and background inker). Artists on the sole published issue 
of Kewpies included Andre Le Blanc (‘‘Pito”’), Jules Feiffer 
("Clifford,”" his first published work) and former Disney Studio 
artist Lee J. Ames (who drew the actual “Kewpies”’ stories). Le 
Blanc also supplied additional spot illos for a text feature and 
‘one of the “Kewpies’ pieces seems to have been scripted by 
Feiffer, to judge by the thematic content. 


Baseball Comics was a collaboration between Jules Feiffer, Phillip 
(Tex) Blaisdell and Eisner. Feiffer apparently scripted the entire 
first (and only) issue, providing rough layouts for the art, as was 
his wont. Blaisdell pencilled and inked a true-life account of a 
famous historical ball game, while Eisner worked with him on the 
art for the lead feature, “Rube Rookie.’” 


Other proposed Eisner comics included John Law, Pirate, Trade 
Name and Sears Roebuck Comics. The latter two were giveaways, 
but only the covers and a few pages were ever drawn. These were 
by Eisner and Jerry Grandenetti. Pirate (which looks suspiciously 
like The Flame [2] /Hawks of the Seas/Capt. Savage) also never 
went farther than an Eisner-Grandenetti cover. John Law exists 
in the form of a complete set of stats. The original stories were 
then reworked and published in 1950 in The Spirit Likewise, 

an Andre Le Blanc “Pito” story and a Tex Blaisdell historical 
baseball game story were reworked (with art added by Eisner) 
and saw print in The Spirit in 1950.(See The Spirit Checklist for 
further details). 


AMERICAN VISUALS, 1940s through 1960s 


This was the company Will founded to produce educational 
comics. Again, this is not a complete listing, but it is an attempt 
to present at least those items on which Eisner is known to have 
worked himself, Staff artists and writers for American Visuals 
included the following over the years: Klaus Nordling, Dan 
Zolnerowich, Murphy Anderson, Chuck Kramer, Mike Ploog, 
and a host of others. Only comics which contain at least some 
identifiable Eisner art are included here. 


iting Room Willie: a 16 page four-colour 
comic (like a Spirit Section) presenting the dangers of socialized 
medicine. Produced for the American Medical Society. Script and 
pencils by Eisner, inks by Eisner and Klaus Nordling. Undated, 
circa 1948 - 1950. 


A Medal For Bowzer: an eight page four-colour comic produced 
for the Baltimore Medical Society urging defeat of a proposed 
i-vivisection law. Script by Jules Feiffer or Eisner (or both), 
ls by Eisner, inks by Eisner and Nordling. Undated, circa 
Tous - 1950. 
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IGON) '2OUND ce 
Hees / WHYNGHA 

BE SOCIABLE /! 


A BRAVE MANY 
LISTEN ,COMRADE! 
WOULD YOU 

ace TO MAKE Y 


Noy TRUST / WELL THIS 
| 16 BASIER THAN 
STICKING UD 


FOR ZI BUCKS A 
MONTH 4 IM 


YIKES RIGHT --- 
SHUN CHUCK 
MAGOO, WILL 
THEY 2/ 


The Spirit 


BLUES STATIONED 
BEHIND SWANEE BRIDGE, 
WHICH YOUR BATTALLION 
MU6T TAKE // OUR MBN 
HAVE @&AL BULLETS. 


The Spirit 


I/M ONLY A PRIVATE, oe "GO CHUCK CLIIBED THE 
6i-- BUT IF YOU'LL Mik WITH HiS MIEN --- 
‘i ONLY MEG KNEW THAT 
THE AMEL/ISCAQDE WE: 


The Spirit 


THE MAKIN’S OF 
AN OFFICER !/ THAT 
WAS A KEEN 

MANEUVER J 


WE/VE GOT WEWS 
For you !! ‘ 


Oa Fe a 


the Log of the Jolly Roger 


IKE GREL -©80 


* Full Color 
* Exciting Action 


* Bimonthly Schedule 
* Direct Sales Only 
* 32 Pages, No Ads 


Mike Grell has created a dazzling new saga, combin: 
ing a savage hero from the ancient past and the startling 
denizens of the distant future. This is comic art and 
exciting adventure at their finest—in beautiful color 
Grell’s fabulous artwork is among the best in comics 
today. This is his finest creation: all Grell—pencils, 
inks, and writing. Here is a comic title that is sure to be 
a prized collector's item in years to come, just as his 
award-winning Warlord comic strip for DC has. This 
bold new publishing product will debut in September 
so reserve your copy now and take advantage of our 
special offer. 

Torin the Starslayer, the beautiful scientist Tamara, 
and mindlink android SAM roam the nebular seas of 
space in the Jolly Roger. . .encountering a mind-bog 

/ — 2 2 gling array of extraterrestrial foes in their desperate 
eReSS “ERK ae UL Y ea struggle to save a dying earth. The mystery deepens 
‘ as the inscrutable directors of earth intervene from 


their secret pyramid. Grell lures us into breathless sus: 
pense in his innovative new series! 

Starslayer is a regular bimonthly comic, jam-packed 
with action-filled entertainment. Starsiayer is n wail- 


the Logo: re chne Jol (Uy IR able on regular newsstands, so don't take a chance on 
aa missing the collector's smash of the year 


Subscribe to Starslayer and save money! Six $1.00 issues, mailed 
flat, only $5.50. What a deal! 


Pacific Comics * 4887 Ronson Ct., Suite E * San Diego CA 92111 


DIRECT 
Enclosed is my check for ___. Please enter a subscription 
for one veer (6 lasues) of Saalaper My substvipiton will tein MARKET 


with the first issue ONLY 


NAME as ta 
ADDRESS _ - - 
CITY = m STATE eter 


Subscriptions: $5.50/yr. (6 issues) in North America. Foreign 
subscriptions: $13.00/yr. (surface mail), $17.50/yr. (air mail) 


Distributed to dealers by: Alternate Realities, Bud Plant, Capital City, Chimera, Glenwood, Longhorn Books, Pacific Comics, Sea Gate, Second Genesis 


y vooeTmeR nF 
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BIZARRE SEX COMICS proudly presents a full-length comic novel, Poni 
created by Reed Waller! Bizarre Sex deviates from its normal multi-artist format 
for this special 9th issue in order to showcase this exciting material by a talented 
new artist. Whether you are a regular reader or have never picked up a copy of 
this popular underground series, you'll want to check out Omaha! 
Bizarre Sex No.9 will be ; 
sold by reputable and! 
disreputable comics H 
dealers across America. ! 
If you can’t find a copy ' 
from your favorite lo- ! 
H 
' 
1 
1 
1 
1 
1 


itchen Sink Comics, No.2 Swamp Rd, Princeton, Wis. 54968 
Enclosed is $2. Please rush me a copy of Bizarre Sex No.9 
(Reed Waller’s “Omaha”) in a plain brown wrapper. | cert- 
ify that | am 18 years of age or older. 


cal or mail order dealer, 1 Signature 
you may order a copy Name 
directly from the pub- Address 
lisher, using this coupon e a 
or a facsimile... BY. ptt 'p 


COMIC BE AGLE’S ACTION 
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BOOK! geeom® EMAMEE — | Ayhunt 


SUNDAY, NOVEMBER 3, 1946 


“SPIRIT 


r¢ % Will Eisner 
wr 
SF 
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\ 
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RS 
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The Spirit 


HMMs WHAT A WEALTH OW OO. ae NO ONE COULD SUCCESS 

OF INTERESTING EVIDENCE! MIN A 

SIXTEEN VETERANS BILKEC/ LEGITIMATE 

IR 6.3. ERSINESE., 
SPIRIT! I SELLA 

VET A "GOING 
CONCERN’.:|T AIN'T 
MY FAULT IF HE CAN'T 


4 
_ SUCCESSFULLY / 


MWY THERE'S NO TRICK OR CATCH 
=e: JUST GAY EM GIVING 


SNAPSHOT 
TAKEN WHEN 
a I WUZ A KIO! 


D # 
GET 
SELF 

IME / ¢ 


The Spirit PAGE 4 
fHe/LL BE HERE IN A FEW , 
URS: HE'D BETTER. 
IN! THEM PHONEY 


LLY, MIST’ MT 
A 4 | = if 
NEVER _IMAGINED 
YO' WUZ_ONCET A 
KE ME. 
TEE HEE **- 
WUZ A SCRAWNY 
KID! 


: |Next da Yas BUT AWY 2M | 
i; ae Bho Be 
SBar bat Ay AM SOULS 
; PROOF! 
; a a A ‘ 4 
es 
oe es 
143% 

=> 
iB YY 
7. 
Late i 
tern JE 


IT BE_A SUCKER {WITH MY FIVE 
IE FIXTURES 720, SAN PAYS 


‘y 
B 


BEAGLE! 
OT Si 


The Spirit 


The Spirit 


A 
cal 
WAS EG: 


yi 


Wy 


. 
LK: 


y 
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GEE, FINE!) ... BOY, 
HAVE We BEEN 


rein 
wi i 1e 
ay 


The Spirit 


ed distribution when it 
came out in the 40s and is 
now on the collector's mar- 


ket is being reprinted and 

made much better! 

It covers Caniff’s life and 

career up to his abandon- 

ing TERRY & THE | 
PIRATES and now in- 


cludes chapters on his art 

and its immense world- It has always been our policy to encorage readers to obtain 
wide influsnce® by Tamed The Spirit from the local dealers that form the core of our 
comic art historian Rick Rye di ibs find 
Marschall, All this with ab- alternative distribution system. But if you cannot find The 
undant illustrations, phot- Spirit \ocally, you can subscribe using the coupon below or 
os and stunning blow-ups your own writing. Back issues are also available except for 
of xomne OF Wis Trarives, numbers 18, 20 and 22 which are now out of print. 


IT'S BACK!!! 
biography of MILT 
REMBRANDTZOFATHELCOMIC] CANIFF which had limit- 
Sa cuca 
rg faa ——- 


Regular deluxe jacketed paperback: $6.95 sees ee eee 


. 
BF cs K , : 14 
eee eee rec iiiems , ‘itcnen Sink Comix ¢ 2 Swamp Rd @ Princeton wisases 5 
ed clothbound copies: $12.50 Enclosed is my check or money order for $ 1 
1 
Shipping: Add $1;10 first item, 40c each add'l (foreign shpg $1.50) 1B Please send the following: 1 
Send orders to: ' Subscription to The Spirit. $12. Begin with No. : 
a M The following back issues of The Spirit at $2.50 
(( Fiuing butt I each postpaid (circle): 1719 21 23 24 25 26 27 28 29 30 I 
o buttress pusiications 1 | 
| ying 5S : Name 1 
P.O. Box 254 | J 1 
ENDICOTT, NEW YORK 13760 1 Address - —- _- : 
1 
*including Will Eisner! 4 City - State Zip i 


A NARRATIVE PORTFOLIO 
sy Mill EisneR 


EVEN IF YOU DO NOT BUY PORTFOLIOS... THIS 1S THE ART 
PORTFOLIO YOU MUST HAVE... 


Each of six panoramic plates has a deckle-edge fold-over displaying 
Eisner’s narrative poetry and additional drawings. Each plate has a 
second color. The plates are housed in a sturdy 3-color outer folder 
Each portfolio is signed by Will Eisner. Each portfolio has its own 
registration number. Only 1500 portfolios were printed, and over 
600 of these have already been sold in Europe. Just $17.50. 

Also available: the last remaining stock of the lavish Eisner Spirit 
Portfolio (hardcover case) at $35 each plus $2 postage/insurance. 


mail to: Hollybrook Graphics 

Route 1 Box 329, Princeton, Wisconsin 54968 

| have enclosed. for_____editions of Will 
Eisner’s The City: A Narrative Portfolio at $19.50 
each (includes postage and insurance). 


! 
! 
| 
| 
! 
Please send___edition(s) of Will Eisner’s Spirit I 
Portfolio in full color at $37.00 each (includes I 
ee St Ae Ay 

I 

! 

! 

! 

! 

! 


NAME —___ 


ADDRESS 


Cir ¥os __ STATE zIP 


I 
! 
| 
! 
! 
! 
| 
| postage and insurance. Enclosed is 
| 
! 
! 
! 
! 
! 


Wisconsin residents must add 4% sales tax to total purchase. 
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Asa reader of THE SPIRIT we know you're interested in well-written 
stories and beautiful illustrations. That’s what you get in each issue of 


VISIONS 


No.3 is ready now and features full color covers by AL WILLI- 
AMSON and STERANKO e Fantastic science fiction advent- 
ure @ Flaming Carrot by Bob Burden in ‘“The Man With No 
Zipcode” @ 52 large 8% x 11 pages with 100 Ib. cover stock @ 
Each order mentioning The Spirit will receive a copy signed 
by one of the artists! 


No.2 was a limited edition of 2000 signed and numbered cop- 
ies @ “Parrish Blue’ monochrome covers on 100 Ib. stock by 
PAUL GULACY and Rod Whigham e Flaming Carrot e Light- 
runners e Portfolio preview of Karl Edward Wagner’s Kane @ 
Art by MICHAEL HOFFMAN, NEAL ADAMS and MARSH- 
ALL ROGERS! 

No.1 was a signed and numbered edition of 1000 copies on 
very heavy stock, and is almost sold out e Exclusive cover by 
NEAL ADAMS e STERANKO art and a definitive 12,000 
word interview @ Flaming Carrot’s first adventure @ Lightrun- 
ner by Rod Whigham and Lamar Waldron e Art by Rudy Neb- 
res, Kenneth Smith and others! 

Visions No.3 is $2.95... No.2 is $2.75...and No.1 is $4.00. 
Please add 65 cents postage for each issue ordered. Subscripti- 
ons are just $10 for 4 issues and may begin with either No.2 or 
No.3. Order from and make checks payable to: Atlanta Comics 
and Fantasy Fair, 335 Terrydale Drive, Marietta, Georgia 30067. 


Dealer rates are 10 copies, 40% off, 50 copies, 50% off, an: 


d 
200 copies, 60% off. Prices include postage for U.S. orders. 


+ 


[Marre THREE YEARS... NOW BY POPULAR 
DEMAND, HIS OWN BOOK... 


IN THE TRADITION OF FIGHTING AMERICAN, 
HERBIE, PLASTIC MAN and POPEYE, WE BRING 
YOU FLAMING CARROT, an AMERICAN FUNNY- 
BOOK... 


WHAT THEY ARE SAYING ABOUT IT: 

“Flaming Carrot is GREAT!” —-Jim Steranko 

“It made me laff.’” --Cat Yronwode 

“if Katka, Kliban, Falstaff, Patton, Fellini, Brecht, Devo, 
Dickens, Mr. Ed, Joe McCarthy, Monty Python and Mr. Potato 
Head all got together in a basement and put out a comic book, 
you'd have FLAMING CARROT.” --Hugo Saltine 


YOU GET: 


COLOR COVER e Edition limited to 6,500 copies, all serial 
numbered @ No junky ads e Long epic 24-page Barks-like 
story @ WILD ART e Classic villains e ZANY Marx Brothers 
Ending e Good wholesome family entertainment in good 
taste. 

HOW TO GET IT: 

Send $1.95 plus 50 cents postage. Order more than one copy 
at the retail price and | pay postage. Wholesale: 25 copies are 
40% off, 50 copies are 50% off, 100 copies are 60% off. All 
wholesale orders will be billed exact cost of postage. 

Order from: The Kilian Barracks, P.O. Box 220, Marietta, 
Georgia 30061 
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10 or more 
boxes avail 


: ible fe Aa 
3BOXES | $9.75 | gas fate 
5 BOXES | $13.25 ne ee ql 


Larger | Quantities Available- 
L ‘OR RATES 


HOLDS 50 or MORE 
COMIC BOOKS! 
PERFECT for 
SHELF STORAGE! 


: 


~ Dealer 
Anquiries 
Expected! 


AHA! 1 PULLED IT OFF! 1 CAN FINALLY SATISFY 
A NEW SPIRIT STORY READERS’ DEMANDS! 
AT LAST! BUT WHO COULD BEST 

i DRAW THIS SCRIPT... 


MAYBE | SHOULD DRAW 
THE SPIRIT MYSELF... 


FRANK 
FRAZETTA?. 


...NAH, | DON'T HAVE THE FROM WILL'S FILESP THE THE ONE ABOUT THE MUTATED RAZOR- 
TIME! 1 BETTER CONSULT ONE WITH FEIFFER LAYOUTS? BACK HOGS THAT TAKE OVER CALICO 


ROCK, ARKANSAS AND THE SPIRIT GOES 
CAT... SHE KNOWS MORE ~THE ONE ABOUT ]{ To CASABLANCA WITH SAND SAREF 
ABOUT THE SPIRIT THAN A BOXER, RIGHT? AND LADY LUCK DOES A CAMEO AP- 


, ~ PEARANCE? THE ONE WITH LITTLE 
> WENZEL MARGINALIA? 3 
pivos Oinr ee THE ONE THAT GOT 


| “OBTAINED" AN 
UNFINISHED 


DOZENS, HUH? I'LL AUCTION 
OFF THE PRIVILEGE OF DRAW- 
ING IT! 


YOU'RE ABSOLUTELY 
RIGHT, MY BOY! 


SeulP/= MR. KRUPP/ ...UM... 
THIS IS AN UNUSED SCRIPT 
FROM EISNER'S FILE! I'M 
DECIDING WHO TO ASSIGN 
THIS TO. THERE ARE DOZ- 
ENS OF ARTISTS WHO'D 
LOVE TO FINISH IT... 


ITLL BE A REAL 
COUP, SIR... 


OHNO, SIR! You 
CAN'T AUCTION IT/ 
THE ARTISTS WOULD 
{> Be OFFENDED! you'D 
APPEAR CHEAP 

AND CRASS // 


DENIS? 
ARE YOU STILL 


THERE ? DENIS?, 


HE CROWD OF ARTISTS, FANS, THE RESPONSE IS TUMULTUOUS... WILL ANDI 


(ND HANGERS-ON ASSEMBLE. aM. I'VE 
THAT'S RIGHT! TODAY AND. a ee Neate 
TODAY ONLY I’M AUCTIONING Tehuit WES thy PAVORITE BUT YOU SEEM 
OFF THE RIGHT TO DRAW WHEN T WAS GROWIN 
R eur.) \ AWFUL FAMILIAR...) US,MY DEAR. ( VERY FIRST 
A NEWLY ~ DISCOVERED WE WERE BaneAG 
SPIRIT SCRIPT BY WILL ] & MWAT? YOU WEI ‘eur Cee 
EISNER? F REN'T EISNER'S ASSISTANTS 
T¥- 4 le EVEN BORN WHEN IN THE FORTIES. 
Foph THE STRIP ENOED. I'M EARSNER. 
wy, <a re f VAMPIRELLA, J lees 
a te oF course. +, eee 
=? [| PY) eae 
- as ( OPS 
a so) epee st 
ol We t/t ae am! 2 tn, — Veaso AOR —ih 
WELCOME 5 ras Sl 
2 aN 
REMEMBER AND WE'RE ALSO 
NOW IF ICAt SAY, DIDINT I of 4 
THE FiksT TIME \ Juctcanonar( GO TOHIGH SCHOOL (ont eee Y THATS) | AUCTIONING OFF THIS 
T_SAW THE SPIRIT. | Joe DOING THAT WITH YOU? ENOUGH IN RECENTLY DISCOVERED 
TT WASIN THAT 1966 ) NUDE COLORING : Cer eaty ( COCTOR | | speTECTIVE CHIMP" 
NY. HERALD-TRI- | BOOK ALONG WITH THIS. YoU AND cITy, eee? STORY, IF ANYONE'S 
BUNE SUNDAY JOB, I'LL HAVE ENOUGH EVeRVBODY\ FOR THE Pp LOOL! g 
MAGAZINE AND... }; FOR vuby's ELSE. MAYBE) BOTH INTERESTED... 
TUITION... THE SPIRIT IS THIS IS OF US -- 
WEY! WHO REALLY EXISTENTIAL ITHEBREAK | GOT THAT oops! Sank: 
CARES MIKNOW?? om MABE Be ares COLT 22 THAT'S =) 
JEEZ! SOMETIMES...) 0 | RONAN REAGAN CHANGE SOME xh 
NICETOSEE) © ig EXISTENTIAL My wind!) ©&°Sh 
yourcanme.) 9 | \\ TORGET IMAGE, ‘ = 
DITKO WHICH... , 
ag Me ll nz 3 ae C 
S — fuel? NY anattivet ix Y 0 Pee Gey ra = 
¢ At 4 eau) 2 Ts ¢ WELCOME 
a - oS : = d ARTISTS 
\, , 


00 


ates 


Q000 


WELL... LET'S START 
THE BIDDING ON THE 


UNFINISHED wl x cust 
SPIRIT | OF WIND ff b HEy, I GOT AN 
STORY... octopus Pace! 

Re 3 aw 

‘“ i 20Ps)) «FOOD ON 
= ba4 THE TABLE, 
o- 

oe fo) 


bay EO Uf 
Hif fy % 


te 


~ Stat o 


Vj 


Quick == pown 
 ~ 


THIS ALLEY. 


R BY..1 CAN 
B SMELL Him f 


WE'LL HAVE TO 
SPLIT UP... TLL 
THEIR FIRE... 


YOU TAKE THIS TO 
DOLA\ 


=a Ni] 


PIPE DOWN, MUGS] z2/e SprRiT HAS THE IGER DiAepond?|\, 
ahem OPERATIVE... | THIS 1s AN OUTRAGE !! WHAT 
ME CRIMINAL SHOULD KILL. 


> sURRRE 
TH SPIRITS IN A 
JAM-A BIE Yu ‘HAL yee a 
ALONE 3 a Loe: , es 
Biptose a TOWN’? LOVE To NAIL 
FORTUNE! A / Jas HIS HIDE AND GRAB 
THAT [CE / 


: ; 
P wily, my eh 


ST 
FAT HALE ar 


Y/R TALKIN’ ABOUT A GUY 
WHO WENT TO TH’ MOON — 
AND THIS WITH A CREW 
RECRUITED STRAIGHT FROM THE 
ROCKPILES OF SING-SING! 
THIS JOB'S A PIECE OF 
CAKE BY COMPARISON. 
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TH’ SPIRIT A E 
CAME CLOSE T ‘CASHING BUNCH NEVER 


HIS CHIPS IN ON THAT ONE SAW ! RELIGIOUS NUTS 
Uda JAKE AN mn AND PSYCHO KILLERS 
Faye ee STOAMAN! An Blo? 


es a HERE, DOLA! 


Ch) = 
Peal os, 
HAR NO LADY. 


THAT YOU TeLL 
Me ABOUT.. 
about... the. 


CARE ABOUT... -2/< 


“BIG JAKE’S" FAMILY USED 
T CALL HIM “LITTLE JAKE*- AND 
/'M TALKIN’ ABOUT A GUY CLOSE To 
SEVEN FEET TALL (/ BUT THE SPIRIT CUT 
THEM ALL DOWN T’SIZE- FINE JOB! AVEAL! 
HEY! DIDI EVER TELL YOU ABOUT 
THE TIME TH’ SPIRIT GOT HIMSELF 
CAPTURED BY THAT “FEMME 
FATEEL” P'GELL? WORKED HIM 
OVER GOOD, SHE DID ! 
NEVER DID FIGURE OUT WHY, 


HE WANTED T’ESCAPE, THOUGH 
SAY ete 
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yEAH — 
y’ HEARD MERIGHT- 
BRAND \'M 
TALKIN’ YEARS B’FORE NEAL P 
ARMSTRONG AN THE APOLLO Il LANDING 
OH-\T WAS HUSHED UP LATER, AWRITE / 
TH’ PENTAGON BRASS WASNT TOO 
KEEN ON MAKIN’ HEROES OUTA A 
BUNCHA CUTHROATS AN’ KILLERS: « 
WOULDN’T LOOK TOO SHARP 
IN THE SCANDALSHEETS- 


JHE 

GOVERNMENT 
PROBABLY FIGURED 
ON ‘EM ALL GETTIN’ KILLED, 

NOT ToO FAR OFF ON THAT 
SCORE EITHER! ONLY A FEW 
MADE IT BACK IN ONE PIECE. 
TH’ SPIRIT WAS ONE OF 
‘EM-|<NocK oN WooD ! 


‘MR. MYSTIC’ CAPER 
WHEW Mi LEAS 
THAT EVER A 


SPoopyy case!? 


SOMEONE 
PUT SOME KINDA 


Hocus-Pocus MAGIC SPELL 
ON A MAGICIAN BUDDY OF 
TH! SPIRITS -AGUY NAMED YMYSTIC: 
TH’ SPIRIT AN’ A “GHOST DETECTIVE ” 
PAL OF HIS TRIED TO HELP WOTTA 
CASE /! TH’ SPIRIT CAME TASS; 
ete ee H te y 
LTO A DEMO! 
CRYSTAL! aBBBRRIP 
, AND YoU SAPS ARE WORRIED 
ABOUT A STINKIN’ DIAMOND, 
EH? SAY! ANY oF you 
JOKERS REMEMBER 
* BIG JAKE” GOOLEY ? 
Lit EBONY AN TH’ 
SPIRIT ON TANGLED 
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BACK ON THE WATERFR' 


WELL, WELL, SPIRITS 
I TA DIAMOND 


IS THA 
EVERY CROOK ~ | 
IN CENTRAL Q 
CITY IS GONNA 
BE AFTER MES 
EVEN 

INTO... 


YOUR POCKET, 


IF HE HAS THE DIAMOND, ) _ 
IT SURE AIN'T IN ANY OF f{ 
HIS POCKETS, P'GELL! 


OKAY, LET'S 
TAKE HIM 
IDE £ 


“TRISH” LINEN, I SAID TAKE OFF 
HIS CLOTHES, NOT YOURS! 


STUPID BITCH! WHEN I GIVE 
AN ORDER, YOU HOP TO IT! HMPH! i's 
. HARD TO GET 


GOOD HELP 
THESE DAYS ! 


IN ret hy 


NO DIAMOND. \/ NEVER MIND‘ WE CAN STILL 
NOWHERE, P’GELL, \ MAKE A PROFIT ON THE SPIRI 


2 BUT YA WANNA 
HEAR WHAT ELSE 
HE'S GOT 21 


ATE 
‘Df 


COME ON 


HELLO, OCTOPUS? IT'S 
OVER TO OUR 


CANDY, COTTON FROM 
P'GELL'’S GANG! WE'VE 
GOT THE SPIRIT! 


OH SPIRIT, YOU IGN SOT AND WHAT MAKES YOU 
1 COULDN'T EVER P THINK THE SPIRIT WANTS AN 
: OLD COW LIKE YOU'2 HOW 
ABOUT IT, SPIRIT? ME 
FER You! 


SPIRIT, I HEARD. 


OH S$: / ; 
1 CAN'T GET YOUR By EVERYTHING! FORGET 
BEAUTIFUL NUDE ES pelts Hays DYKES! 


BODY OUT OF ie REA N LIKE 
MY MIND... Ou 2 YOU NEEDS A REAL 
- WOMAN LIKE MEL 


—— 
OWT I BROKE 4 
A NAILS 
AS ; bA War GIVE'ER YG 
a ROOTS £ mms 8 : 


Ww. ONE FER ME, }7 
eo “IRISH! 


I MUST HAVE uae Succes { P'GELL. THIS IS 
GONE SEVERAL INNING p 4 
Beeson BEHIND me de AG vies nee" 
EH? VOICES AWAY BY NOW! 


UP AHEAD! 


I CAN JUST — 
FEEL IT! 


I TELL YA, I HEARD 
SOMETHIN’ BACK 
THERE, IRISH! 


I'VE GIVEN THEM THE 

SLIP £ NOW TO MAKE IT 

UP AND OUT THA 
MANHOLE... 


DOES IT 


LOOK LIKE L 

YOU DIDN'T \FOUND HIM? 
SEE HIM BACK |LET'S KEEP 
THERE, P'GELL? | LOOKING! 


HOLDIT RIGHT, 2 DON’T TRY TO TALK ME OUT 
TAR ERANCE TO SiN WenPeANT ESCAPE. 
TAKE OVERTHE 4 f ag THE MANHOLE COVER IS” 
GANG BY BRINGING }y, : CHAINED TIGHTS ALL I HAVE 
YOU IN £ mine { fy TO DO 1S CALL THE 
iG INT i OTHERS... 
Hitt JUST LIKE 
YOU CALLED THE 
OCTOPUS ? 


CAN YOU SHOOT 
ME IN COLD, 
BLOOD ?! YOU'RE 
NO CRIMINAL! GIVE 
YOURSELF UP ! 


SO WHY ARE WE 1 THOUGHT WE: WE'RE LOOKING THIS IS ALL YOUR THE OCTOPUS 
WERE LOOKING. FOR ANYBODY FAULTS I DON'T SHOULD HAVE 
KNOW WHY I BEEN HERE BY 
oh a NOW... THIS 
WHOLE THING: 
SMELLS 


COMING BACK? 
WE CHECKED FOR THE SPIRIT! DOWN HERE £ 
BlasfetentsIVES | Nea is 


EVERY NOOK 
AND CRANNY.., R 
<< 


GOT TO KEEP 
MOVING... GIVE 


HEM A TARGET... 


HOPE EBONY’S 


B, ALRIGHT... 


HERE WE GO 
A wall 


GAIN. 


rm ua 
== ”.- AROUND 
-SOME HERE...I CAN...RES 
LA 


NZ, 
feo PLACE Se, a 
pan? “3 f~ —~ I'M BEGINNING ¥ 


= FonT = 
ose =s PANT = ‘ TOHATE 


 atHAR 
POOL HALL 


4 


CAREFUL... 
oy DON'T TEAR 
age THE TABLE 


es 
7 

W LEAF HIM HALONE 
YOU CHERKS/ 


) 
FOUND HER 
HATCHET AGAINS, 


YOU TOUCH A HAIR ON HIS 
HAD, I SPLAT YOUR 
WISHBONE. 


RUMANIAN FALLA. 
GOT SNOTTY. 


”,. MEET EBONY... DOLAN... pee : COME BACK, 


ELLEN... SOMEBODY! 
bo SF y rayyN CE. 
py / 7,4, Z 
AQ LZ: = y 
Fe 


GONNA FIND. 
THE CROOKS. 


SOME CROO! 
'Y CROOK: 


LOOKIT THAT! ¥s 
He's BEGGIN 
FER IT... WON® 
EVEN WEED 
MY BLADE! 


ON IT ANYWAY... 
RIMPRESS THE 7/7TANS. 


R BIG |S GOIN’ 


BETTER CHANCE 
THAN THIS! y 


EN = 
ONNA BE LAUGHED RIGHT OUTTA 
HE SUPREME TITANS \F 1 
DON'T MAKE A SCORE ON MY 
OWN SOON...HAFTA SHOW THEM. 
GOT WHAT IT TAKES! J 


GRAPEVINE ¥ 
SEZ SOMETHIN 


f.GOT THE COPS 


AN‘ EVERY OTHER 
LAW ENFORCEMENT 


N-u-No NEED 
TO CONCERN 


SUCH LOST 
SOULS ARE 


amy 


Poor \\ > 


1T1 WHAT AM L GOIN! TA DO_NO! 
THAT'S YER CHURCH...? 
.. FUNNY... THOUGHT THEY WAS, 
TEARIN’ THAT DOWN. J 


WHATS HAPPENED 
To MY BLADE..?! 


WONDER IF 3? 
TH’ ULT/MATE 
WARLORDS HAVE. 
2925p HAVE LOWER 

MEMBERSHIP 

Sor 


SA th a P iwacine Me 
THOUGHT LOOKING VULNERABLE MIGH EMBARASSMENT 


AT ATTRACTING A 
IDRAW SOMEBODY OUT OF THE WOODWORK..J \ ‘Common MUGGER, 


\ aa 


THERE WON'T BE A NEXT 
TIME! I'M GETTING THAT 
DIAMOND... AND YOU 
AREN'T LEAVING THIS 
CHURCH ALIVE! 


vh-OH! OBVIOUSLY 
SHE MEANT TO 
DRIVE ME UP HERE.. 


nee INTO THE 
ING ARMS OF 
R FRIENDS! 


anni 
ee 


LUCKILY, YOU WERE] 
PATROLLING THE 
SUBWAY IN CASE 
LSHOWED UP 
THERE. NICE 
DISGUISE FoR 


--ONLY NEXT 
TIME NOU REALLY 
OUGHT TO CHANGE 

YOUR ! 


HAND OVER DAT. 4 
GEM... AN LIVES 


{PART-TIME « AN" FULL-TIME IMPORTED FROM 
JAZZ TRUMPET..J- | MARTIAL ARTEEST!! , CHINA 'SPECIALLY 
WE ANTISSYPAYTED 
DAT! DIS HERE'S 7 : i 4) 
BLUES REE... 


YINZ&e HAM) \//F 
OWA 11 ao \ } 
fH spaAtebeeet Sf) 


CHEW ON DIS, 
YA URBAN 
BILGE RAT £ 


HE'S ALMOST GONE! 
C'MON, SHRIMP, 
FINISH HIM! _ $id 


SU MOF STILL THE SAME 


1p 
VG 5 i OLD SATIN, EH? 


Y AND YOU FEEL Y 
EVEN BETTER! 
NoW ABOUT 


THAT 
DIAMOND: 


400% 084, o6¢4R, THAT 
GUY'S RUNNIN' OUT INTO pret 
THE STREET! “ 


Mees 


WHAT'S THAT 
MUMBLIN! ABO 
SPEAK UP, 


SEE THE 
DIAMOND! 
=e 


: A hos Wi 


0°°H, MY HEAD. NL] 


cae HERE AMI? ‘ 
men 4 


ae 


V YEZ HAS 
THE SEWE! 


4 
3 


: a = 
AN! NOW YEZ'LL BE THE DIAMOND? | IF YOU'VE 
WANTIN! A GLIMPSE OF YOU'VE GOT IT? gO MESON, 4 HURT EBONY, 
THE FABULOUS DIAMOND BUT WHERE'S \ TLL... 
' THE DEPTHS, L. EBONY? . <4 


| 


y 


O' THE DI 
vA WILL YE NOT? 
P ey 
LUZ . 
% y ! 


GAZE UPON GLORY, M'BOY/ THE 
OFA 


WELL, G'BYE MISTER.. 
I HOPE YOU ENJOYED 
THE...DIAMOND,.. ya 


7 ‘ AND THEIR j 
WAIT'LL Ga SEWER [=== 5 wonDER WHERE 


EISNER HEARS &, im s £4 — I CAN FINDA 
TAILOR AT THIS 
TS HOUR... 


ALAN KUPPERBERG 


I THINK I 
CAN 


WHAT LUCK! 
THAT CLOTHING SHOP 
SEEMS TO BE OPEN! 


1M WORRIED 
ABOUT THiS RAIN), 
ELA — 


(Fe 
MEANWHILE 


T SELL 


MY BE goat 


iM EY, WHAT IS. N 

THIS SLOP? § 

| Nee EIN 
ma : 


: s 


4 


oS WY, 


= : \. = 
(a, ee | a 
= AND 5 SAY TO = 
LS HECK WITH IT! [|(_WeLL, CAN'T SAY 
Vrw aN Ny 1\|\x WASN'T EXPECTING, 
had \ dh \O AN THIS. 


Za 


= 


IT HAD TO 

| ie HIM! 
WHO PUT YOU 
UP TO THIS? 


L...STLL 
SAY... IT WAS. 


IE OCTOPUS MUST BE BEHIND THES! b 
a: 


HI 
ATTACKS. BUT WHERE IS HE ? 


THERE'S ONLY 
ONE PERSON 
WHO KNOWS: 


eke FE 


JUST TELL ME ONE THING, KANSAS 
ITY KITTY... WHERE'S THE OCTOPUS? 


Hf HELLO, GENTS! IS THE 
NIGHT OWL EDITION 
READY YET? 


Pau LA 
STOP THE 
PRESSES! 


1'M ALMOST THERE 
NOW! AND IT'S 
ABOUT TIME 


IF THERE'S 
ANYTHING 1 
pot NEED... 


Bs 


NO, NOT THE 


FOURTH ONE, 


EITHER: 


DON'T TELL ME YOU 
AIM THE GUN AT 
YOUR OWN HEADS 


WIACEK / BEATTY 


RG S 

VOAs 

AH, SPIRITS 

WE WERE AFRAID 

you'D NEVER: 

WAKE UP! 

aa tora 
is har 
q 


OH, NOL JUSTAT YOURS. 
THAT'S THE VARIATION... 
JULIA THINKS IT'S 
‘CHAMBER FIVE, DON'T 
YOU, M’OEAR ? 

LET'S TRY. 


IE 
. BUT ALL GOOD 
HINGS DO COME 

TO AN END... 


SNORT, 
SNORTL 


_ 


3 


WAIT£ DON’T CUT 
OUT ON ME NOW! 
WE'VE GOT TO 
AFTER CARRION / 


CALM DOWN, 
£ON 

SECOND THOUGHT, 

DON’T £ WHOOPEE ! 


@RoTHER!/ HOW'S A GUY 


SUPPOSED TO KEEP UP 


Gan 
V fe 


sy 


\ oP! 
CLip! crop! Celp!cch ' 


wit<¢w! WHOEVER 
DAT WAS, HE GONE 
NOW ~ THE IGER GEM 
1 ANDME IS SAFE 
'N' SOUND. 


YOUNG MAN- 
ALLOW ME § 
TO RELIEVE 
YOU OFTHE %\ 
RESPONSIBILITY 
OF THAT STONE- 


v4-DAT'S 
OKAY, MISTER. 
RESPONSIBILITY 

DON'T FAZE 

ME NONE — 


DIT ER 
OR I'LL WRING 


ii feet 

— pS DON" Palle 
a KY ME NOW! 

f Oe ae see 
on a 
\ 


KOKOX 


WNND AT POLICE HQ... 


BLASTED GAIN! HERE'S A 
Rom A LL Se ABHTT PARTIAL REPORT, 
TAKE AWEEK THERE BEEN NoT YET, ELLEN! \ COMMISSIONER! 
To MOP OUT T TOLD ‘KLINK SORRY IT'S NOT 
My OFFICE! aNY WORD TO KEEP ME FINISHED ~~ 
ON THE POSTED, BUT--! 
sPlaire 


- - BUT THE BOYS ARE HAVING A HARD 
MA TIME KEEPING UP WITH THE SPIRIT! 


WELL,TO BEGIN 
WITH, IT LOOKS 
LIKE P'GELL 


«PLUS A RUMOR | |...AND A TIP FROM EX “pf STOP! 1 oon'r waNT 
ABOUT CARRION CROYDS OF iby lor TO HEAR ANOTHER 


GLascow ABOUT THE| | <0) SINGLE WORD, 
r: OCTOPUS. 2 KLINK! 


Vrueres ONLY ONE c C'MON, ELLEN E | 
MAN ALIVE WHO CAN = WE'RE GOING 
MAKE SENSE OUT 


OF THIS o%#!! MESS EISNER! 
Now! HE'LL SETTLE 
THIS HASH! 


wp es 
TBINLOOKIN'ALL ¥ 
OVER FO! MISTAH 
ny SPIRIT BUT HE 
Y _ VANISHED! HE SAID 


D poyct! Hey? 
Za pOLICE!) 
THA'S MY OLD CAB/ \ 
OU'RE THE GUY THAT 
STOLE my CAB! 4! 
‘Pister sm) } 


Y 
THERE'S EISNER'S STUDIO, , 
ELLEN..,.WE CAN PARK 
a THE ALLEY AND GO UI 
= — 


. THE BACK WAY. 


ma Oa) 


: THER! ' \ 
THEY ARE], Vee 


4 
S 
q 
= 
Va) 
cs 
> 


NU # 
BEFORE HE [AWE 
COMES To f 


C'MON 
LET'S GET 
OUTTA HERE, 
CAT! 


i, L) 


l 
I 


w\NHATS THIS. BIG 
DOING ON THE FLOOR 7 
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WILL EISNER (Cover art [see key], script, 
art and lettering pages 25, 28 and 60): Eis- 
ner, a famous crimefighter, is best known 
for his comic series about a cartoonist who 
never takes his gloves off. For further de- 
tails see The Spirit Checklist and The Eis- 
ner Checklist in this magazine. 

MILTON CANIFF (Cover art [see key] ): 
Caniff is the award-winning creator of Ter- 
ry and the Pirates and Steve Canyon. His 
newspaper strips have appeared in hundreds 
of newspapers, as well as many reprint 
books. Some call him “‘the Rembrandt of 
the comics,” but to Will Eisner, he is “my 
boyhood idol.’” 

JOHN POUND (Cover art [see key] ): John 
has produced covers and stories for many 
underground comix, covers for Marvel’s 
Howard the Duck magazine and a series of 
successful art portfolios for Schanes & 
Schanes. 

PETER POPLASKI (Cover art [see key], 
script, art and lettering page 29): A long- 
time contributor to Kitchen Sink titles like 
Corporate Crime Comics, Poplaski also has 
worked briefly for Marvel Comics, and is a 
serious painter and etcher from life. Justin 
Green once noted that Pete was ‘‘the only 
artist to have ever read the complete Time- 
Life Library of Art.” 

DENIS KITCHEN (Cover art [see key], 
script, art and lettering page 26 [see also 
Newhall and Yronwode] ; portion of art, 
dialogue and lettering page 27, panels 1, 4, 
6, 7, 8): Though still a part-time cartoonist, 
Kitchen functions primarily as a publisher 
of comix and books under his Kitchen Sink 
imprint, a line-up which includes the maga- 
zine you hold. 

RICHARD CORBEN (Cover art [see key], 
script, art and lettering pages 58 and 59): 
Corben’s brilliantly-colored adventure stor- 
ies have appeared in numerous undergrounds 
and Warren magazines and have been serial- 
ized in Heavy Metal. His work is very popu- 
lar in Europe and has been translated and 
collected in most countries there. 

LESLIE CABARGA (Cover art [see key], 
inks page 33 panel 5): Author of a definitive 
work on the Fleischer animation studio, un- 
derground and slick magazine cartoonist, 
and one of the best colourists in the busi- 
ness, Leslie was responsible for the airbrush- 


JAM 
CREDITS 


Listed in order of appearance 


ed cover of Spirit No.25, as well as the clas- 
sic cover of Dope Comix No.1. 


COVER KEY 


\ 


Cay 


The entire wraparound cover was designed 


and pencilled by Peter Poplaski. 


The key above shows the areas of the cov- 


er inked by the following artists: 1) Wi 
Eisner, 2) Milton Caniff, 3) John Pound, 
4) Peter Poplaski, 5) Denis Kitchen, 6) 
Richard Corben, and 7) Leslie Cabarga. 
Poplaski also did the color overlays. 


MIKE NEWHALL (Art page 26 panel 5): 
Mike is a prize-winning print maker and 
painter who periodically appears in such 
comics as Mondo Snarfo. 


CATHERINE YRONWODE £(Self-dialogue 
page 26; script pages 47-48; Rabbit poster 


page 56; editorial coordination): Cat's 


news-and-reviews column, Fit to Print, ap- 
pears in The Buyers Guide for Comics Fan- 


dom on a bi-weekly basis. She is also edi- 


tor of the Ken Pierce line of comic strip re- 
print books, associate editor of The Spirit, 


and a free lance writer. 
FRED HEMBECK (Script and art page 


27 [except for Kitchen self-portrait porti- 
ons] ): Hembeck, who first came to the at- 


tention of comics fandom through his il- 
lustrated commentary column, Date/ine 


+"1%&$! in The Buyers Guide for Comics 


Fandom, has had five collections of his 
work published by Eclipse and Fantaco, 


and produces a satirical strip for DC Com- 


ics. 


DENIS McFARLING (Lettering pages 27, 


41, 42, 47, 48, 54, 55, 56, 57; Georgia 
Tom poster page 56; production work): 
A funny animal cartoonist whose life’s 


goal is to be able to letter like Abe Kaneg- 
son, Denis has contributed to a number of 
fanzines. He is one of America’s best Will 
Eisner signature forgers, and the unsung 
artist responsible for the Spirit Checklist 
and Eisner Checklist logos. 

MICHAEL T. GILBERT (Script, art and 
lettering pages 31, 32 and 33): Michael's 
funny animal parody of The Spirit, known 
as The Wraith, was a star feature in Star* 
Reach’s Quack. His other, more serious, 
work can be found in the pages of Bizarre 
Sex, Imagine, American Splendor and 
Dope Comix. 


TRINA ROBBINS (script and pencils pag- 
es 33, 34 and 35 and first panel of 36; 

inks page 33 panels 1; 3, 4 and 6; page 34 
panels 2, 3, 4, 5, 7 and 8; all page 35; page 
52 panel 6): Creator of Panthea, Lulu and 
Rosie the Riveter, Trina’s work has appear- 
ed in a variety of places, from Comix Book 
to Playboy. She has edited Wet Satin and 
Wimmin’s Comix and is currently adapt- 
ing Sax Rohmer’s Dope for Eclipse. 


ALAN WEISS (inks page 33 panel 2; page 
37 panel 2; script and art pages 45 and 46): 
A versatile artist, Alan has drawn a variety 
of of features and covers for Marvel and 
DC, including popular titles like Daredevil, 
Master of Kung-Fu and Supergirl. 
FERSHID BHARUCHA (Inks page 33 
panel 7. page 34 panel 6): This Paris-based 
artist and artist's agent has made but few 
appearances in American comics. A sam- 
ple of his work is in Bizarre Sex No. 3. 
TOM ORZECHOWSKI (Lettering pages 
33-38, 45-46, 51-53): Tom is probably 
the only comic book letterer with his own 
fan following. He has worked for Marvel, 
DC and Eclipse, and is in large part respon- 
sible for the “look” of such popular feat- 
ures as Warlock, X-Men and Stewart the 
Rat. 

MARSHALL ROGERS (Inks page 34 pan- 
el 1; art and lettering pages 43 and 44): 
Marshall took the comic book world by 
storm when he (along with scripter Steve 
Englehart and inker Terry Austin) turned 
DC's Detective Comics into a showcase 
of romantic moodiness in 1977. He is cur- 
rently drawing Marvel's Dr. Strange. 
STEVE LEIALOHA (Inks page 36 panel 
1; script and art rest of page 36; script 
and pencils pages 37-38; inks page 37 pan- 
els 1, 3-6, page 38, page 52 panels 1-5, 
7-10): At one point Steve was known as 
one of the best inkers at Marvel-- his work 
over Gene Colan on Steve Gerber’s How- 
ard the Duck remains a high point in that 
regard--but he has gone to make a name 
for himself as a penciller too, currently 
doing Spider-Woman. His funny animal 
feature, Newton the Wonder Rabbit, 

first serialized in Quack, runs in Eclipse. 
MIKE BARR (Script pages 39-40): Cur- 
rently an editor and scripter for DC, Mike 
got his start writing E/ongated Man, and 
has gone on to work on such titles as 
Green Arrow, Brave and the Bold, DC’s 
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Super-Heroes newspaper strip and Mar- 
vel’s Star Trek comic. 

JOE STATON (Pencils pages 39-40): Joe 
will always be fondly remembered for his 
offbeat E-Man, published by Charlton 
during the mid-seventies. More recently, 
he has been a regular at DC on The Hunt- 
ress, The Legion of Super-Heroes, Wonder 
Woman, Plastic Man and many others. 


BOB SMITH (Inks pages 39-40): An ink- 
er who has done most of his work for 

DC, Bob’s assignments run the gamut from 
Super Friends to Superman, and from 
Plastic Man to Enemy Ace. 

TODD KLEIN (Lettering pages 39-40): 

A DC letterer, Todd also doubles on oc- 
casion as a writer for the company’s line 
of hprror titles. 

DENNY O'NEIL (Script pages 41-42): 

A writer and editor who has worked at 
Marvel, Charlton and DC, Denny can 
count more titles to his name than most 
fans can remember. His Green Lantern/ 
Green Arrow and Batman stories from the 
late 1960s have become known as classics. 
He is currently writing Spectacular Spider- 
Man and the new Team America for Mar- 
vel. 

FRANK MILLER (Pencils pages 41-42): 
Followers of Marvel's Daredevil don’t 
need to be reminded that writer-artist 
Frank Miller is a fan of Will Eisner’ 
Frank has even gone so far as to put Spirit 
billboards in the backgrounds to his own 
strip! In addition to his remarkable work 
on that feature, Frank has been creating a 
steady succession of fill-ins and covers for 
Marvel, among them a very much admired 
Spider-Man Annual with an O'Neil script. 


TERRY AUSTIN (Inks pages 41-42 and 
51): Terry is the award-winning inker of 
such features as Detective (with Marshall 
Rogers) and X-Men (with John Byrne), as 
well as many other Marvel and DC titles. 
Noted for the precision of his line, he is al- 
s0 much enjoyed by knowing fans for the 
myriad in-jokes he scatters at random 
throughout his page backgrounds. 


ARCHIE GOODWIN (Script pages 43-44): 
Throughout his varied career as both a 
writer and cartoonist, Archie has worked 

in every genre, including western, detective, 
war, super-hero and weird-horror comics 
and newspaper strips. Among his credits 
are the Manhunter series for DC, his Secret 
Agent Corrigan scripts, his stories and edit- 
orial contributions at Warren Comics, and 
his comic book adaptations of such movies 
as Alien and Star Wars. A former editor-in- 
chief at Marvel, Archie is now the editor of 
Epic, Marvel's experimental adult comic. 
GEORGE PRATT (Inking assist, pages 43 
and 44): George is a newcomer to the field 
and is currently working with Marshall Rog- 
ers as an occasional assistant. He inked sev- 
eral panels on Rogers’ two pages, among 
them panels 3 and 11 on page 43. He will 
soon be published in Ec/ipse. 

SHARON RAPPAPORT (Plot pages 47-48): 
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Described by artist Alan Kupperberg as “the 
woman who broke my heart,” little else is 
known about this mystery personage. 


ALAN KUPPERBERG (Art pages 47-48): 
One of the stalwarts of the Marvel bullpen, 
Alan has worked on the usual assortment of 
features, including What /f?, Invaders, Solo- 
man Kane and Bloodstone. He's currently 
doing Obnoxio the Clown in Crazy. 
HOWARD CRUSE (Script, art and lettering 
page 49 panels 1 and 6): Howard is the cre- 
ator of the underground series Barefootz, 
and has contributed to a number of under- 
grounds such as Snarf, Bizarre Sex and 
Dope Comix, as well as magazines like Play- 
boy and Heavy Metal. He also edited the re- 
cent Gay Comix and is working on a second 
issue of that title. 


HARVEY KURTZMAN (Script, art and let- 
tering page 49 panels 2-5): From the playful 
humour of Hey Look/ through the seering 
realism of Frontline Combat, Harvey has 
earned a name for himself as a master story- 
teller and cartoonist. He was the first editor 
of Mad, and his collaborations with Will El- 
der have continued from that time to to- 
day's Little Annie Fanny in Playboy. 

LEN WEIN (Script page 50): In his time, 
Len has written virtually every Marvel and 
DC title of any consequence, from Batman 
and Spider-Man to the fan-favourite Swamp 
Thing. He is the co-creator of two of today’s 
most successful comic books, Marvel’s (new) 
X-Men and DC's (new) Teen Titans. Former 
editor-in-chief at Marvel, he is now working 
for DC as a writer-editor, and is currently 
developing a new “supernatural series” 
which will see print next year. 

ERNIE COLON (Art page 50): Ernie has 
drawn everything from Richie Rich to Perry 
Mason, thanks to a versatile style which can 
handle everything from funny animals to 
space operas. He is currently drawing the 
new sword-and-sorcery feature, Arak, Son 
of Thunder for DC. 


PETER SANDERSON (Script pages 51-53): 
Accritic and news reporter whose writings 
have appeared in Comics Feature and oth- 
er fanzines, Peter is a tutor at Columbia 
University. 

BRENT ANDERSON (Pencils page 51): 
Brent is a relative newcomer to the field of 
professional comics, but his fill-ins for sev- 
eral Marvel titles and his series work on 
Ka-Zar places him firmly in the romantic- 
realist school of comic art. 

BOB WIACEK (Pencils pages 52-53): A 
former student of Will Eisner’s, Bob has 
gone on to ink a large number of DC and 
Marvel features, such as Fantastic Four, 
Superboy, Star Wars and Lois Lane. He 
has also pencilled and inked covers for 
just about every Marvel title. 

TERRY BEATTY (inks page 52): Side- 
ways and Phony Pages cartoonist for The 
Buyer’s Guide, Terry and scripter Max Al- 
lan Collins have teamed up to produce 
Mike Mist Minute Mist-eries and Ms. Tree 
for Eclipse Enterprises. Terry also edited 


the recent new wave underground, Mod. 
KEN STEACY (Plot and art page 54): 
Ken, a native of Canada, collaborated with 
Dean Motter on The Sacred and the Pro- 
fane for Star*Reach Productions, and is 
currently doing solo work for Epic. 

MAX ALLAN COLLINS (Dialogue pages 
54-55): A crime novelist with numerous 
titles to his credit, Max is also the scripter 
for Dick Tracy. With Terry Beatty he has 
done Mike Mist Minute Mist-eries and Ms. 
Tree for Eclipse Enterprises. 

DEAN MOTTER (Plot and art page 55): 
Dean collaborated with fellow-Canadian 
Ken Steacy on The Sacred and the Profane. 
In addition to comics, Dean is a graphic 
artist who designs record album covers. 
ROGER STERN (Script page 56): From 
The Hulk and Captain America to The. 
Amazing Spider-Man and Dr. Strange, Rog 
er has either written or edited most of Mar- 
vel’s major titles. 

JIM ENGEL (Pencils top half of page 56; 
Inks page 56 panels 2-3): Jim draws greet- 
ing cards for a living. His funny animal ser- 
ies Dick Duck, Duck Dick is a regular feat- 
ure in The Comic Reader. With Chuck Fia- 
la he produces the satirical fumetti Fan- 
dom Confidential for TCR as well. 

KENO DON ROSA (Inks page 56 panel 1): 
A longtime contributor to RBCC, Don is 
both a cartoonist and a comics scholar. His 
newest release is Captain Kentucky and 

his Information Center column has just 
moved from RBCC to The Comic Reader. 
MIKE TIEFENBACHER (Boris Badanov 
poster page 56): Mike is the editor of The 
Comic Reader, a comics scholar, and a 
part time funny animal cartoonist. 

CHUCK FIALA (Art bottom half of page 
56): Bullet Crow, Fowl of Fortune is 
Chuck’s continuing Comic Reader feature, 
along with Engel on Fandom Confidential. 


CHRIS CLAREMONT (Script page 57): 
The author of the best-selling-X-Men series, 
Chris has also worked on his share of the 
Marvel line-up, including Ms. Marvel, Iron 
Fist and, currently, Spider-Woman. 

BILL SIENKIEWICZ (Pencils page 57 pan- 
els 1-4): Bill is the artist on Marvel's Moon- 
Knight and has also drawn The Fantastic 
Four and other titles for the company. 
BRIAN BOLLAND (Pencils page 57 pan- 
els 5-7, 9-10): An English artist whose 
Judge Dredd series is as popular in Britain 
as it is obscure in the United States, Brian 
is now winning an American audience with 
his covers and fill-ins for DC Comics. 
JOHN BYRNE (Pencils page 57 panel 6): 
After several years as a penciller on such 
Marvel fan-favourite titles as X-Men and 
Marvel Team-Up, John has recently taken 
on the task of writing, pencilling and ink- 
ing Marvel's cornerstone series, The Fan- 
tastic Four. 

JOSEF RUBENSTEIN (Inks page 57): Joe 
has inked for both Marvel and DC, embel- 
lishing everything from Captain America 
to The Legion of Super-Heroes. 
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“The importance of a new 
magazine produced with 
such quality and editorial 
intelligence is enormous.” 


-WILL EISNER 


Ms. Tree- 


Dope: 
Robbins 
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Collins & Beatty 
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re of comics every two months from 


ECLIPSE ENTERPRISES 


8] Delaware St. Staten Island, N.Y. 10304 


ORIGINAL 
CARTOON ART, 


| PAINTINGS & 
, ILLUSTRATIONS 


After dealing in original art for the last eight years I have assembled the broadest range of 
quality artwork available from anyone in the field. From the classic syndicated work of 
E.C, Segar, Alex Raymond, Hal Foster and George Herriman to fine comic art by Marshall 
Rogers, Neal Adams, Jack Kirby and Berni Wrightson--I always have prime examples to of- 
fer for sale. Interested in something else? There’s also animation art, political cartoons, illus- 
trations and the most spectacular selection of fantasy cover paintings you’ve ever seen. 

Want to see what I have to offer? Just send $2.00 for my current issue of American Cartoon 
Quarterly, filled with reproductions of original art currently for sale. I will also include my 
12-page 11 x 17 catalog insert of cover paintings by Boris, Jeff Jones, Ken Kelly, Charles 
Vess, Rowena Morrill and many other top artists, all reproduced on slick quality paper. 


Tam always interested in purchasing originals from syndicated strips, comic books and cover 


paintings, from the pulps to contemporary paperbacks. Contact me for a prompt offer. 


TONY DISPOTO 


| Box 4 


25 Lodi, N.J. 07644 


Send $2 for catalog. Phone (201) 487-8820 


LETTERS 


NOT WHAT HE EXPECTED ILLUSTRATED LITERATURE 
| had heard about Will Eisner — | think | don’t normally write this type of letter 
everyone who is into comic books/illustrated (This is not an original way to begin, but it 
fiction heavily has at some time — but the fits the magic of the moment.) | never really 
only samples of his work | had ever seen appreciated The Spirit in its original format 
were in fanzines and historical books on (what the hell does an eleven year old boy 


comics. Until issue 29. know of such things?); it appeared in the 


| might as well be honest, the stories Sunday Bulletin comic section in Philadelphia, 
were not exactly what | expected them to Penna. 
be. | don’t know exactly what | was expect: The scene changes to the moment when | 


ing, maybe instant classics or something, but Picked up my first issue of The Spirit under 
the stories were still good, entertaining, and _the Warren label. i had always liked good 
much better than at least some of the mater- graphics, and looked forward to each issue. 
ial published by Marvel or DC. Then it disappeared from the stands — | won- 


“Hamlet Ona Rooftop” and “Social Val- dered wha’ hoppen??? 
ues On the Planet Ferma” were great! The Scene three — | was reading an ad in the 
second story managed to be relevant and back of some black and white publication 
entertaining in five pages. This story could and saw something about Spirit issues 17 thru 
spark a lot of debate and not lead to any set 22. Needless to say, | was overjoyed — and 
answer. As | see it, the whole thing boils put in my request for them. 
down to: which is more important, the in- These are the only publications | save and 
dividual or the group? ! do not think that re-read (over and over and over, etc., etc.). 
everyone would chime in “individual” if that They are not really comics, but more like 
question were asked to a group of people. illustrated literature. Everything that can be 
Unfortunately, | don’t even know if | would __ said in praise of Eisner's work has been said 
answer that question that way. I'd like to. Jong before me, 
Just the fact that a “comic book” story Tam not a critic — all | know is what | like. 
could evoke that line of thought would That's why | subscribe to The Spirit. Please 
amaze others. It doesn’t me; I’m used to it. keep doing what you're doing. 

“Hamlet On a Rooftop” would be great —«Keith Tucker 
for a teacher trying to teach “Hamlet.” | 124 .N. 2nd St., Sunbury; Penna. 17801 


wish you had printed this, and | had seen it, 


during this past semester, when | was study- THE SPIRIT SELLS OUT 

ing “Hamlet.” | wonder if Mr. Eisner would We continue to do very well with The 

ever consider adapting the entire play in a Spirit magazine in our store; it is the only 

modern format. magazine which consistently sells out each 
i i i issue. Keep up the good work. 

SO elated Heed Boge ce Douglas Menville, Collectors Book Store 


6763 Hollywood Bivd., Hollywood, Calif. 90028 


ae ESS. Sire = WASHED-OUT COLOR, BLINDING HEAT 
__ The “Hamlet” thing will truly be a classic; | see in the letters section of issue 29 both 
it worked with “West Side Story"! It is so criticism of and apology for the cover of no. 
unique. 28. | am somewhat puzzled by these. What 
| like the understated color on the cover, might be taken as washed-out colors seems 
te a are gems. to be quite effective in conveying the sense 
: of blinding heat and exposure. Anyone ex- 
P. 0, Box 17086, San Diego, Calif. 92117 posed to unremitting desert sun will find 
EISNER AND KURTZMAN this to be uncomfortably all-too-familiar. 


Not an important matter, but | simply wish 


| have been enjoying the Kitchen Sink , : : 
Shlcitvery mich, However, sunotloathanin veces disagreement with the crit 


no. 29 the number of actual Spirit diminished | might add that | had never been exposed 

in number, Please try to include more Spirit to The Spirit until | purchased two copies of 

material in future issues. Don’t get me wrong, your reprint series just to see what all the 

| enjoy the “Comics Laboratory” and letters, shouting was about. To say that | have been 

et al — but not at the expense of The Spirit captivated and impressed way beyond my 

(I hope you are not running out of stories.) greatest anticipation is an understatement. | 
Tiveuldalto like ta teas reptint.os Har also very much enjoy Eisner’s essays on 

vey Kutzman’s article on Eisner (or was that comic art — his piece on the pictorial hand- 

just a reprint story?) in Help! ea, f 
Anyway, keep up the great work. | look ri ae Hipengea Piya: snesterl 

forward to each new issue. joel Byrne 

Donald Magnus 330 West Sierra Ave., Cotati, Calif. 94928 

3019 Oliver Street, Dallas, Texas 75205 

The HELP! intro by Harvey Kurtzman (to a re- The winner of the original Eisner 

sketch offered in The Spirit No.29 is 


contribution to “The Spirit Jam THOMAS McCULLOUGH 
aI ee ereetitii i 10 Bellanger Ave., Waterford NY 


“Shop Talk” conversation/i 
Eisner and Harvey Kurtzman, Chosen in a blind drawing of subscribers 
the nuts-and-bolts details of cartooning. 


aR. CRUMB CHECKLIST 


published by the 
Boatner Norton Press 


Donald M. Fiene 


The Boatner Norton Press is proud to announce the publication of Donald M. Fiene’s R. Crumb Checklist. 
This major 192-page work presents the total Crumb oeuvre: every aspect of Crumb’s career has been exhaust- 
ively researched and catalogued, and full indexes cover Crumb’s periodicals, comic books, fanzines, tabloids, 
books, translations and foreign publications. 
Chapters also cover anthologies containing Crumb’s work, juvenalia, work for American Greeting Card Co., 
shows and exhibitions, record covers and records, as well as graphics of Crumb, writings about Crumb, and re- 
views of Crumb’s books. 
And MUCH MUCH MORE! 
Special features include: 
e Full color process covers 
e Four-page color insert with unpublished ZAP cover 
e Thirteen page 117-panel visual guide to R. Crumb’s characters 
@ Over 30 pages of rare full page illustrations from sources most collectors have only HEARD about. 
NOPE Noe ZANY TYPHOONS, HELICON ---early 60s fanzine covers, rare sani press illustrations, 
and long lost strips from the mid 60s 
@ Post-introduction comment by Crumb himself 
Completely typeset on 80 pound white stock, sewn-bound in 7 x 10 format, the Checklist is designed to last 
through hours of enjoyment and hardcuse! Galleys are now at the printer. The book will be delivered in late 
August. Take advantage of our pre-publication rates and reserve your copies now! 


ie oe, = 3 Crumb Checklist 
*Limited Hardcover edition Retail: $35.95 .....Pre-publication rate: $29.95 
*Softcover edition Retail: $10.95 .....Pre-publication rate: $6.95 Please reserve ____ hardbacks at $29.95ea 


and softcovers at3 6.95 ea. 


| 
| ! 
| | 
| 1 
| Ifordering by Amex/VISA /MasterCard, include | 
both card number and expiration dates: 1 

I 
| ! 
! | 
| 


Send All Orders and Inquiries to 


the MILLION YEAR PICNIC 
99 Mt. Auburn St., Cambridgé, MA 0213 


YEAR PICNIC aoe a 


99 Mt. Auburn St. Cambridge MA 02138 


